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BUED, KK, WODZLExZRTNDLIOMNEW D BETT, XF
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DFEEZMH THDOTT N LmBENICHE TR ERIC L2 hiE
Y EREA, LIeDo T, WETITBERICHRT 22 &2 £7,
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REHIXMCL X 92, BUERTLI I, BEETL X 9D,
ZOREOKHZ B 2 DN, RMEBEEO A, [HitLnb 37
WAL KDE | DHFEREZEATHEL LI, ARISAITI O
WEDZ L BRI LIRS N E T, BUED Z & & FkA 2R
EEDLIETh, FLARLFHERLFHITL o T LR ONAT K
DF | DIR S 76 2 10000 EIULEE U 72 Ve iR FE# D One  Hundred
Frogs: From Renga to Haiku to English (1983) L WO AN H Y £3, %
DHOREREZEZ THELL I,

Jed . MERTREINTHZ L THRET,

Old pond-frogs jumped in-sound of water

THIEFEEATE RS ZOWPMNERLIZT TDT 44 - ~N—V
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() IEEEE & L CiE, REFSE R & £V, an oldpond'?Jthe old
pond& THDONIELWHERTT, Lol /~— UEARE R E
Z o3 old pond}: LTWET, S HICHEBRENDIL, Ej:illl':ffi
<. frogs& /N—FER L., 2B LA RTHEEIZ L TWET, AN
PARTZBR Y TIEZHEBIC L TV D OE A — 22— AT, A7
STz Tk ZPL7E e B E 30,

REHIORMBEIZEREY £ L X 9, »~—ldfrogs jumped in & il EIZER
LE LB RERITIR LIZEENIAN— 20 TIEH D 8 AL 1950
FERIZT AV B ZFb e LT, MEXHEZEE L, B0t
EPBLES & LEEEELBICFEEN, E—F (Beat) JROfX
KRN TE V A=FMIC B2 T T Ly s X ANR=F
(Allen Ginsberg) (1926~1997) H i EE TR L TWET, KROHIE
TLIEE,

The old pond
A frog jumped in,
Kerplunk!

WEETIRLTWOETR, N—r L&) RIT, EfzE, HEITH
B LTOET, tOFHIRE & e 5 50X KD | % 5 7 8 Kerplunk!
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HARANZHBERTRL TWD AR WE T, % D4 3 Bushido
EEWZHE PG (1862~1933) T9, ROFlE ZHE L 72 S,

Into an old pond
A frog took a sudden plunge,
Then is heard a splash
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HEF TEEDTROATLIT AIT@ER TR L TWET R, T OF O
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The old pond!
A frog leapt into-

List, the water sound!

BT, EEOFECRVEE, List BT ) AL TVWET, L
b, — AR EhGlisten TiX e < HER & L TOREFELstZ o TV
F9, EEAZ 1) EWVIOIFEONT, 2E 0 [KkOF) ICxT 58
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The quite pond
A frog leaps in,

The sound of the water.
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71— (Edward G. Seidensticker) (1921~2007) ®FRTT,
BEFETHETRLEAI G H D £,

The old pond!
A frog has plunged-
The splash!  (Asataro Miyamori)

Fo. BEETEEAW b RonE T,

The old pond, yes, and
A frog is jumping into
The water’ s noise. (G. S. Fraser)
BLER RN O (X &2 B R L7e Wil cd, AR N THRANCHEGR L7z IE
]+ (1867—1902) IXHFH| A2 BRI L TWE T,

The old mere!
A frog jumping in

The sound of water

IR 2GR L 722 T SUERYICHRE 72200 7 THRFHIZZ T T < B
OMEZBET L L LZREDVE T, REBEOJNEZ TR L
The Bamboo Broom (1933) X°9<iEHER) D AN E Haiku in English (1965)
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Old pond:
frog jump-in

water-sound
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Em. ARERETBHAD L ATHS, §AILRE O LRI
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Before father and mother, what were you? (Hotz, 2002: 175)

ZOHRFUIEE L T, Bl IS THIBRIR W O1T TREERAE] OHEFRT
T, Bl bATAER4FT L 7 <, “Before father and mother” & iR &
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B (“a father and mother”) ® Z & 7, & HIZ1E T4 R4 M%) (“the father
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The Sixth Patriarch asked the head monk Myo: “Thinking neither
of good nor of evil, at this very moment what was your original

aspect before your father and mother were born?”
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FEOEEOENDLT L EHPL LRI Lo TLEDLI 2B EHE
o LU, SEEMIZIERFBURIOB CEZM 5> TWD D TH D LR
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“When your mind is not dwelling on the dualism of good and evil,
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what is your original face before you were born?”
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